+855 (0)17 774 864
www.sasabassac.com

#18 2nd Floor, Sothearos Boulevard
PO Box 2181 Phnom Penh 3, Cambodia

f-B0NENA SA SA BASSAC

gm Il
i {m g

isiakjusathgioitumstaniiiag agm Il {i an vinmaryghaiuus
itk Aafounm sﬁmﬁm:wmuﬁﬁmumﬁﬁng [BaNT § MIGho1Y
anitiis: AmminugAaniiusaihaiuilipeti LUt (MSM)
Bunstanitag Gum (9099)4 IS aRANEITU MIFAAIS: AHl
istausauinmANTaUgRRM AN GTYM A iﬁmiﬁﬁmmﬂhnmim
ﬁJ’tﬂnHSHnLﬁmﬂminQﬁG”] (LGBT) §ikais: msmmmm mam s dap
ity ahswtuanampy ﬂmiﬂmt@ﬁifmSfLmuSISnLﬁJﬂﬂm“J

o ioafiuaty Ui minnuama muiw: REhAgmuaTmY:
ibganstidhimugmithiamg:hyWHAGUIERRAINRUGAIS: 2

amsm&nﬁfmywmnsﬁgn y/;ﬁnmmﬁfmn fmwmﬁmwmnq?zmunmmmfn
Sﬁf{?ﬁﬂfiﬂfﬁfmn 9 USIUARISSYT gmmmmnmgfj oAjUGSSs b WA JU§9
ARUIGAN: Lnﬁﬂfﬁf?&fmfs*fnﬁii stuama nnmnm[ﬁuﬁ nﬁmfmf Ama
sﬁﬁﬁwfmwasmn 7 ﬁfgmfmgw amffmwmmgummﬁamsfmw oigw
g wmryﬁm[wnmnfm wigim s Sh EatnisIgimg:

BHAMMM G RAR SN UIUTAFIRIS: 2

SOBUMMENIYIMESIgINTUH Y SOAMWIAITMIUCA{RANIFI1S: T
[BANTUUANEQFCIAGIFT ThyARIAATYM T

Rnsmigweh Aok Amich 89 ugachioaiuatife 2

UQﬁfﬁﬁﬁSfUﬁ.fgmyllanﬁﬂffynﬁmfﬁﬁftfﬁﬁfsn G184 LUI[U]ﬁS[[ﬁﬁZ?ﬁ
mwams;jsrmm Ln HLﬁﬁﬁfS&’LUﬂnSnSfHﬁSLU}'SLnMI mfwmwmmm.

nS?QILUSQISﬁfU,S’]ﬁf&'SLﬁfLﬁf SﬁnSnHﬁnﬁ7;S’7ff-f7LUH78LnHLnﬁf7f[U7 N
m’nfmsmwmmn &V,S’Lnﬁﬁf[ﬁf[ﬁfﬂﬁm[ﬁffNWMHAﬂZﬁnSﬁfﬂnmmw N

fu[UmSnSLUﬁfmnm.f-fnLﬁf[lﬂmm 9ﬁﬁm8ﬁnSH7nI$7nMHn UliAg 8fgan

IR WHEANUNSSAGSITMERII TG0 1 91488 Anhunigiimis!
ShmiiingAvaiaIgeGImvUiESts Umfsﬁ[fm (neganSywItoaiiva rﬂﬁni
ﬁﬁffmwmffmfym HAZ:OISMITGICEZIA [8FTMgRATI T 2910000 (aania)
[ﬁf[mm[ﬁf&f[ﬂ msmmgﬁnmsmﬁmfmn@mgjﬁﬁﬁmmaqn Y'Y SAN:INY
IRURSMSNSMAZ: 28 MBMSUSIVEGSIL funffufmwynmjﬁﬁmUﬂmn

msiagiaigra fmamnfnnmsrﬁtfmmmnmmzfmfmmffafm MGGV T
OIS MANSHSCMLLT 10 917 SHyan A Wi sicIE S 1

i Gan ydhoudieiviRampan 2 BHiaimdanhiduohmondamuiys

Sugepv wsiw Apuanmis:a sym
npusihw a1 Sgwmianiapow issunisndiwdnmduin

<

Thoamada ll
Vuth Lyno

In a series of evocatively posed photographic diptychs entitled Thoamada /I,

Vuth Lyno expands common frameworks of sexuality, family, and memory. This
work is an outgrowth of an earlier series of photographic and audio portraits of
individual MSM (men who have sex with men) entitled Thoamada (2011). In both
collaborative series, subjects represent their lives as thoamada—normal, everyday,
commonplace. These Khmer LGBT (lesbian, gay, bisexual and transgender)
communities have diverse voices. Vuth asks us—individually and collectively—to
reconsider the bounds of love. In an interview excerpt, Vuth shares his approach.

What was your process working with your subjects?

| interviewed people together with their families, inviting them to share their
stories and journey. After the conversation, | asked them to pose for two different
photographs. One was a simple family portrait inside their house. They decided
on their dress and pose. For the second photograph, | asked them to collectively
choose a memory to re-enact, improvised with their belongings and surroundings.

Who are the audiences for these images?

I wish to connect mainly to Cambodians. | want them to see these family portraits as
common, like any other: they are all thoamada’.

Are there any significant interactions, stories, or memories you'd like to share?

My experiences with all the participants were extremely rewarding and | have
learned so much. Each family determines their own definition of family, notions of
gender roles and family structure, and ideas of what leads to a good family. There
were families with two mothers, there was a lesbian family with one as a father and
another as a mother, there was a family with a gay son who also had a transgender
sibling, there was a family with an ex-soldier mother and a lesbian daughter. All
these challenge stereotypes a great deal.

Each family shared a fascinating story; some participants got very emotional at
times, and me too . .. [For example], a lesbian couple remembered how one woman
came asking for salt from the other at a meager meal during the Khmer Rouge
regime. As resources were scarce, the woman refused, which made the other like
her more, and they married soon after the Khmer Rouge lost power. Now they have
adopted two daughters and one son with several grandchildren.

Vuth Lyno asks us what constitutes family? What are the ties that bind us, then and
now? Yes, this love is thoamada.

—Viét Lé
Assistant Professor, California College of the Arts
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Vuth Lyno, The Waiting Daughter, 2012, Digital C-Print, 180x60cm
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About the Artist

Vuth Lyno (b. 1982, Phnom Penh) is an artist and curator. Vuth'’s artistic practice encompasses
photography and sound and is primarily participatory in nature, engaging specific Cambodian
communities and the cultures unique to them. His curatorial practice currently considers community
and notions of the alternative. Vuth'’s solo exhibitions include Blue Angels, French Institute, Phnom
Penh (2008), and Thoamada, SA SA BASSAC, Phnom Penh (2011). His 2012 group exhibitions
include ‘You Owe Me. | Don't Owe You Nothin’ Tobias Rehberger pavilion, ROUNDTABLE 9th
Gwangju Biennale. Vuth was Visual Art Curator for 2012's Cambodian Youth Arts Festival. He is
Curatorial Assistant for IN RESIDENCE, the Visual Art Program of Season of Cambodia, NYC.



