IR
new artefacts



ineing gy
WushfnfEnw it ISuas
new artefacts
curated by Roger Nelson

masigfufaniun mylams
ALFREDO & ISABEL AQUILIZAN
ig onmi
KHVAY SAMNANG
i SAgmADS
CLARE McCRACKEN
g Bngu)
DREW PETTIFER
HEGHGs U
AMY LEE SANFORD
AN TS
SVAY KEN
FQILS G
SVAY SARETH
FaNS 8BS
CHRISTIAN THOMPSON

& EUUM 53 19 fiEm B9k
9 August — 2 September 2012

8-B0MNANA SA SA BASSAC



ygAs)

U, AR wsHienESagSmiGmmasgisiMnfinon:§ whuamindmguymus
finmnasngg S s isaiads Sumigunwansgarris SWlgnans ik gingh

FULES. QENA TGRSO M WYETE U s e A N oA NI Samisoiag:
NS B ANUSIENIB AR APIRAY: 84 SMEHNISTTHEE 80991

ﬁtammjmmmﬂﬁﬁﬁmmm Sagwauluagimigagun Sayaisumsinuocisna
fULEU. CNANAIENEIGMINANRRS 1919&\ﬁijUmanﬁ:maszmmeaﬁamsssabmﬁmuﬁﬂun
AdnfinUginniEg o9 e AR R U MR UHUN W ShHAUS TR IR 34
AUIRUUNGSHY Mowbn ShmsRnmeagsnts augyrudssnn:niigsuaynyus
AdmnA B it auS eI SaiANiEm HI ARG B YW s AN Saviusuaaagne fngni
mﬁﬂﬁgﬁmimsmrghmmm M icamagRSngEREiEl ygRfusidinfgngh
AUSSHHGING JGRBEUATNIMIGS SIS

gauniin (g Mand suusm&jmﬂaamhnnmmmnﬁmgmumﬁmﬁh8 SumgeinnigH
AR MESTIg Ay itﬁtﬁetﬂsmiﬁusammmummgmiomﬁﬂijﬁﬁ?mﬁmtmme
I Rman R Snsimging incony:§Ranagimiotiduismiiis: Winsunw
GEREEIGNE mmﬂmmzmmmﬁmsiﬁgmijﬁtsnnmn SunnmnsnRnisy

gAUGHaIAN 16 iSRS MgRUOMISH GG ( Asialink)  SUAESUMEHRNU 181
rorIgNUUR UGS miLﬁﬂﬁmfﬁUﬁ'ﬁmﬁtmﬁin”jﬁ?mjﬁjmmémﬁjpismmjm“} Sﬁf{‘jmj'ﬁ
wyrgaingmigiRaiagn SMgnn mywonRRapOhfinnSunsusmianass fdin
18: mSﬁﬁﬁmhmimajmsmrtjﬁifmmﬁmsmmmrmmmmjﬁs ShgndmasBjnnumsi: i
AR

EHIRANGENT T HAMENAINMS: sajjSnts SumirurnriBGuysa
- o e

1HIS §eUS

UNANUSH SHIMSIRIN:

FLES. TEIA

2 8J-BJNENA SA SA BASSAC



Foreword

SA SA BASSAC is pleased to host the exhibition new artefacts in collaboration with independent
curator Roger Nelson and supported by The Australian Embassy and Institute Francais,

Cambodia.

SA SA BASSAC is a gallery and reading room exclusively dedicated to contemporary
art exhibitions and education, co-founded by artist collective Stiev Selapak and myself

in early 2011.

In seeking to identify and address local needs, SA SA BASSAC’s first cycle of eighteen
months focused on building a supportive foundation for twelve of Cambodia’s leading
local artists by curating solo exhibitions of new work. Their diverse practices and critical
ideas — supported by thoughtful texts and over thirty public programs — drew local
audiences, increased knowledge of the curatorial role, and engaged the international
art and scholarly community with the artists’ content and context. Each artist
is now engaged by invitations from local, regional or international writers, scholars

or curators in multiple projects over the next year.

While SA SA BASSAC will continue to thread in solo exhibitions in our space and
support the artists in their projects outside Cambodia, we are excited to enter our
second cycle of programming with a focus on exchange. As our artists exchange in new
contexts, we invite others to exchange in ours. new artefacts marks the beginning
of this evolution and speaks poignantly to its goals by extending the curatorial and exhibition

platform to others.

Curator Roger Nelson is an Australian Asialink resident and PhD candidate at The
University of Melbourne focusing his research on contemporary art from Cambodia.
new artefacts brings together local and Cambodian diaspora artists with both emerging
and established Australian artists. The exhibition considerately asks for new translations of

artists’ processes and offers us space for exchange of ideas.

Thank you to Roger, the supporters of this exhibition, our audiences, and especially to the

participating artists.

Erin Gleeson
Co-Founder and Artistic Director
SA SA BASSAC
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Introduction

new artefacts experimentally explores process: in the practice of contemporary artists, and
also as a mode of documentation and exhibition. Furthermore, new artefacts examines the
potential for artworks and objects to connect artists and audiences with various intersecting

creative and scholarly discourses that occur regionally and internationally.

The artworks and objects in new artefacts have been “left over” from their proper place
in each artist’s practice or working process, and strategically removed from their original
contexts. The exhibited objects include working materials, notes, documents and sketches;
the exhibited artworks include pieces that, while finished, did not fit within a series, or were

edited out in a selection process, or were not included in an exhibition.

Each of the exhibited objects and artworks are intended to provide departure points for
conversations and dialogues about the contestable boundaries between the artist’s process
and finished product, between the concept and the aesthetic, and between the documentation
and the “real” work. Each work and object tells us about the artist’s practice, and about
the ideas with which the artist engages. Some of the discourses with which new artefacts
engages include: postcolonial subjectivity, especially as it relates to language (Christian
Thompson, Svay Ken); diaspora communities (Alfredo & Isabel Aquilizan, Amy Lee Sanford);
post-conflict memory and trauma (Sanford, Svay Sareth); the queer gaze and the mechanisms
of recording desire (Drew Pettifer); and community participation, public space and resistance

(Khvay Samnang, Clare McCracken).

The exhibition brings together both emerging and established artists from Australia and
Cambodia, facilitating the possibility of cross-cultural exchange between these differently
postcolonial and historically peripheral nations. The experimental curatorial propositions
that underpin new artefacts are intended to be equally meaningful for both Australian and

Cambodian participating artists, and for both local and international audiences.

In presenting new artefacts, 1 am as interested in the physicality and aesthetic of each artist’s
contribution as [ am in the conceptual connections to which the artists are pointing. Neither
the 'artefact’ nor its context is privileged; both are celebrated for rewarding close and careful
looking and thinking.

Roger Nelson

Curator
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Alfredo & Isabel Aquilizan

The work of husband and wife collaborative duo Alfredo & Isabel Aquilizan is typically made
through processes of collecting and collaborating. Born in the Philippines and now living and
working in Australia, the Aquilizans’ practice examines the experiences of individuals within
communities; of dislocationand change; and of migrantdiasporas. Both the Aquilizans’ country
of birth and their new country of residence are culturally diverse postcolonial societies, and
this is reflected in their poetic yet politically charged practice.

For 2009’s In-flight (Project: Another Country), the Aquilizans invited audiences to make
toy airplanes, using humble materials provided to them by the artists. Many thousands of
these playful relics were collected in a large gallery space. Like many of the artists’ projects,
the work was paradoxically both heterogeneous — in the staggering diversity of types of
airplanes — and erasing of difference, in the sheer scale of their accumulation. The
Aquilizans’primary concern is not with the objects themselves, but rather with the process
of the objects being made.

In-flight was originally exhibited at the 6™ Asia Pacific Triennial, at Australia’s Queensland
Art Gallery. The artists were also included in the 3™ Asia Pacific Triennial in 1999, in the 1%
Asian Art Triennial in Fukuoka in the same year, and in the 2003 Venice Biennale, among
many other international shows. For new artefacts, a specially prepared documentation of
In-flightdemonstratesthe potential fornew meaningstoarise throughmindfulreconfiguration.
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Alfredo & Isabel Aquilizan
In-Flight: Project Another Country, 2009
Recycled materials, strings, sound files
6th Asia Pacific Triennale of Contemporary Art
Queensland Art Gallery/Gallery of Modern Art, Australia
Courtesy of the artists
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Khvay Samnang

In his series-based practice, Khvay Samnang uses humour and strategically necessary subtlety
to examine various aspects of contemporary Cambodian culture. He often focuses on change
and continuity, as in his 2011Untitled series, which was shot on location in several lakes in
and around Phnom Penh. This series documents these lakes as they disappear: they are being
filled with sand in order to make way for private developments. The largest, Boeung Kak
Lake, has seen over 4000 families forcibly evicted in a controversy that continues to draw
local and international attention.

For new artefacts, Khvay exhibits for the first time six videos that document the arduous,
often dangerous making of Untitled. This staged yet spontaneous documentation contrasts
with the polished edits that Khvay presented as ‘finished’ for his 2011 solo exhibition.

Holding a Bachelors degree from the Royal University of Fine Arts, Khvay Samnang lives and
works in Phnom Penh. An active member of artists’ collective Stiev Selapak (‘Art Rebels"),
Khvayisaco-founderof SaSaArtProjects,Cambodia’sonlyartist-runspace.Sinceundertaking
a prestigious residency at the Tokyo Wonder Site in 2010 and 2011, Khvay’s work has centred
on photography, video and performance. He has been instrumental in sharing concepts and
skills related to these still marginal forms of practice among his peers.
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Khvay Samnang
Untitled (Boeung Cheung Ek), 2011
C-type photograph
Photography by Vandy Rattana
Courtesy of the artist and SA SA BASSAC
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Clare McCracken

An established public artist with dozens of both temporary and permanent installations
throughout public sites in Melbourne, Australia, Clare McCracken is also an emerging
gallery artist: her first solo show was held in in 2011. In both her public installations and her
studio-based practice, McCracken’s work has an emphasis on quirky humour, interactivity,
and the enlisting power of play.

Speed Cheek is apermanent installation in Noble Park, Melbourne’s most multicultural suburb
(with over 50% of its population born overseas) and, incidentally, home to alarge and vibrant
Cambodian migrant community. The work was commissioned by the local Council to activate
a public parkland that had been drastically affected by the development of a large-scale toll
road through the suburb. Speed Cheek displays the speed of pedestrians as they walk, run or
cycle past, playfully referencing similar devices installed by authorities along nearby roads.

For new artefacts, McCracken exhibits documentation of all stages of the Speed Cheek project,
fromthe developmentofher concept, through the bureaucratic funding application and tender
process, to the final realisation which relied heavily on subcontracted labour. In a presentation
at Sa Sa Art Projects in June 2012, the artist spoke of differing understandings and uses of
public space, and of the possibilities for public art in a dynamic and rapidly transforming
environment like Phnom Penh.

10 8J-BJNENA SA SA BASSAC
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Clare McCracken
Speed Cheek, 2008
Permanent installation with steel and LED display. Noble Park, Melbourne, Australia
Courtesy of the artist
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Drew Pettifer

Working primarily with 35mm film in incidental light, Drew Pettifer’s reputation in Australia
is built on an informal, diary-like style. His works are almost exclusively portraits, often nudes
or otherwise sexualised images, largely of young men. Many of the subjects are the artist’s
friends, lovers and colleagues; Pettifer’s confessional style and richly warm hues have earned
comparisons to Nan Goldin and Ryan McGinley. Exhibiting since 2007, Pettifer published a
monograph of his work in 2012. He holds degrees in arts management, cultural studies and
law, and is currently pursuing a Master of Fine Art at Monash University.

Although Pettifer is primarily known as a photographer, he has also worked in video,
performance. and new media. The 2012 solo exhibition Transmission consisted of lamps that
dimmed and brightened in a continuous cycle. The sequence appeared random, but was in fact
dictated by soundwaves generated by an audio recording of young men masturbating. This
work, the artist’s first without any photographic element, continues Pettifer’s explorations
of queer desire, masculinity, and the mediatory role of the recording device in representing
the erotic gaze.

The objects exhibited in new artefacts are photographs documenting the process of recording
Transmission, as well as its installation. These images were prepared for the catalogue but
were not included in the exhibition of Transmission.

12 8J-BJNENA SA SA BASSAC
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Drew Pettifer
Recording studio for Transmission, 2012
Solo exhibition, Craft Victoria, Australia
C-type photograph
Courtesy of the artist
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Amy Lee Sanford

In a week-long performance in March 2012, Amy Lee Sanford smashed and then meticulously
glued back together forty clay pots from Kompong Chhnang, the province where her father
was born. This performance, Full Circle, elaborated the artist’s continuing exploration of the
lasting effects of war and trauma, including guilt, displacement and loss. Sanford was born in
Cambodia, but raised and educated in the United States of America by her Swedish-American
adoptive mother. Her father and many other relatives were killed during the Khmer Rouge
regime of 1975—79. The artist’s practice, through simple, vernacular materials and poetic
gestures,speaksofherlossand existsasakind of‘offering’to otherindividualsand communities
around Cambodia and internationally whose lives have been transformed by violent conflict.

Sanford holds degrees in art, science and engineering from Brown and Harvard Universi-
ties, The Rhode Island School of Design and the University of Massachusetts/Dartmouth. She
has lived and worked in Phnom Penh since 2006, lyrically narrating the experlences of the
returning diaspora.

Full Circle was extensively documented — over 40,000 photographs were taken by a camera
on automatic timer — and the reassembled clay pots were offered as finished artworks. For
new artefacts, Sanford presents a work in progress, drawn from her ongoing processing and
reconfiguring of this photographic documentation. The artist is preparing a video and/or
installation for future exhibition.

14 fU-UTNANA SA SA BASSAC



ool

MicuigISIIn MywmeSHNEREGg8¢o 2691 09w

JUBHINW DS g
HSMASHTEh WA NAI Sisihme

Amy Lee Sanford
Full Circle, 2012
Durational performance, with 40 clay pots, March 2012
Photograph by Chean Long
Courtesy of the artist and JavaArts
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Svay Ken

The late Svay Ken (1933—2008) is regarded as a founding figure of contemporary art in
Cambodia. His paintings on canvas typically depict everyday scenes in the lives of ordinary
Cambodians. The artist, who had no formal art education, maintained a particular focus on
portraiture and narrative-based images. His paintings offer a vivid history of half a century
of tumult, depicting scenes from the French Protectorate period, followed by independence,
occupation by Japanese forces, Lon Nol’s reign in the early 1970s, the Khmer Rouge regime of
1975—1979, occupation by Vietnamese forces throughout the 1980s, and finally the arrival
of the United Nations in the 1990s.

Svay was the first Cambodian to exhibit in the international arena, at the 1% Asian Art Triennial
in Fukuoka in 1999, and was one of four Cambodian artists to be included in the Asia Pacific
Triennial in 2009. His works are collected by museums and other institutions throughout the
region and internationally.

new artefacts includes a canvas that the artist used as a kind of palette for mixing paint and
cleaning brushes. Unlike his “finished” paintings, this piece is non-representational.The artist
hung this canvas in the stairwell leading to his home/studio. We might imagine that he used
it as a kind of direction sign for visitors coming to meet him, and it serves as a document of
his creative process.
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Svay Ken
2006
0il on canvas
Courtesy of Mr Chhim Sothy
With thanks to Mr Svay Pisith and the Svay Ken family
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Svay Sareth

Much of Svay Sareth’s performance and installation-based practice has involved sharing his
story while processing its effects. Raised in refugee camps in and bordering war-ravaged
Cambodia until the age of 19, Svay recently declared himself to be “suffering from a sickness
called ‘the past.!” The artist is known for rigorous durational performances with large-scale
objects. For Svay, exhibiting such work has typically been secondary to his creation process.
Exhibitions most often comprise the object and a video document of the artist’s journey.

Svay was one of a small group of children who studied artin the Site I refugee camps. Together
they went on to co-found Battambang’s Phare Ponleu Selpak, a private non-governmental
organization and art school that continues to thrive today. Svay continued graduate studies
in France and earned his Masters in 2009.

For 2011 performance Mon Boulet, Svay pulled a silver sphere — two meters in diameter
and weighing 80 kilograms — from his Siem Reap home to Phnom Penh. Along the six day
journey, Svay ate only food offered to him by strangers. He slept on a blue tarpaulin, the kind
familiar to refugees worldwide. The resulting exhibition, presented at Phnom Penh'’s Institut
Francais in 2012, included the silver sphere and a 20-minute video documentcentred on the
artist. In new artefacts, Svay presents a longer selection of video footage, which also includes
interactions with the filmmaker and passersby, as well as the tarpaulin itself.
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Svay Sareth
Mon Boulet, 2011
Performance, Cambodia
Photograph by Khvay Samnang
Courtesy the artist and SA SA BASSAC
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Christian Thompson

Although primarily known as a photographer, Christian Thompson also works in video,
performance and sound. The artist’sidentity as an Indigenous Australian man of the Bidjara nation
is central to his work, which explores the complexities of history and postcolonial subjectivity
in an often theatrical manner. Thompson is the first Indigenous Australian to be admitted
to the University of Oxford, where he is currently undertaking a Doctorate of Philosophy
(Fine Art). In 2012 Thompson exhibited We Bury Our Own simultaneously at Oxford and in
Melbourne, Australia; the series was inspired by and is in dialogue with a British museum’s
collection of colonial-era images of Indigenous Australians. Like many other Indigenous
Australian artists, Thompson’s practice critically interrogates the archives of the former
colonial powers.

For new artefacts, Thompson offers a sound piece that replicates the algorithms of a bee
swarm. The work consists of the artist saying the words “muna” (bee) and “nguwal” (swarm
of bees) in the Bidjara language. Linguists estimate that when Europeans arrived in Australia,
over 250 Indigenous languages were spoken. Over half of them have now disappeared, many
as a result of deliberate colonial policies that are often described as a form of genocide.

Indigenous artists, activists and scholars are now reclaiming many of the languages previously
thought of as endangered and lost. Decent Extremist is a celebration of the lyricism of
Thompson'’s language, and offers an opportunity for meditative contemplation.
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Christian Thompson
Decent Extremist, 2010
Web sourced images by Christian Thompson with Celine Wouters
Courtesy of the artist and Gallery Gabrielle Pizzi, Melbourne, Australia
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Catalogue translation by Mr Sum Sithen
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