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AUGUST PUBLIC PROGRAM

Singapore Art Archive Project @ SA SA BASSAC: Koh Nguang How and Shui Tit Sing
Curated by Vera Mey and Mélanie Mermod

SA SA BASSAC, Phnom Penh, Cambodia

July 31 — October 8, 2016

Workshop (in Khmer)

August 6-7, 2016

In collaboration with Bétonsalon, Paris, and Sa Sa Art Projects/SAAP, Phnom Penh, Theater of
Movements is an intensive workshop facilitated by artist and SAAP Director Vuth Lyno. It
gathers artists and young participants based in Phnom Penh’s White Building neighbourhood to
call for a collective enquiry on transcultural movements mainly related to archive and
documents based in France. Traces of the workshop will resurface in the Bétonsalon exhibition
Anywhere But Here (September 13 — October 31, 2016) co-curated by Mey and Mermod, which
brings together artworks that seek out subtle movements of objects, figures or gestures in
relation to Cambodia, and more broadly within the geopolitical context of Southeast Asia.

Lecture (in English with Khmer translation)

Thursday, 11 August, 6:00-7:30PM @ SA SA BASSAC

"The Apsara as the Symbol of the Region: Shui Tit Sing and the Ten Men Art Group in
Cambodia" by Vera Mey

In collaboration with “Vetika Brovoat Selapak: Art History Forum”, this lecture focuses on the
recurring figure of the apsara in Shui Tit Sing’s practice. For Shui and the Ten Men Art Group,
the apsara functioned as a pan-regional symbol, which could link diverse Southeast Asian
aesthetics and experiences.

Walkthrough with the artist*

Saturday, 16 August @ SA SA BASSAC

2.30 — 3.30PM (English with Khmer translation)

4.30 — 5.30PM (French)

Join an intimate walkthrough of select materials in the archive and exhibition with artist Koh
Nguang How. * Throughout the duration of the project, we invite schools and interested
audiences to contact us for a private walkthrough by appointment.

Screening Program

Thursday, August 25, 6:30PM @ Bophana, #64, 200 Oknha Men, Phnom Penh

The Ten Men Art Group visited Cambodia in 1963, four years before the Association of
Southeast Asian Nations (ASEAN) was established to promote regional stability and economic
development, and during the height of what is widely considered Cambodia’s “Golden Age.”
The region was undergoing pivotal moments of flux — Cambodia constantly renegotiating its
non-aligned status amidst national and regional manifestations of Cold War conflict, while the
Federation of Malaya, North Borneo, Sarawak and Singapore formed Malaysia in 1963, with
Singapore expelled and thus independent by 1965. Drawing on Bophana Audiovisual Resource
Centre’s exceptional documentary database, which holds over 700 hours of video relating to
Cambodia’s histories, the program curator Margaux Bonopera collates a 90-minute screening
dedicated to highlighting and complicating the socio-political dimensions of the Singapore Art
Archive Project.



BIOGRAPHIES

Koh Nguang How'’s artistic practice began in 1988 and
encompasses photography, collage, assemblage,
installation, performance art, documentation, archiving,
curating and research. He worked in the National Museum
Art Gallery as a Museum Assistant from October 1985 to
December 1991. He forfeited this position to develop an
artistic practice through working the archive and working
on artists’ artworks and documents that the museum
couldn’t collect. He joined The Artists Village and photo-
documented their activities (1989-1999). He was a
researcher in the pilot Fukuoka Asian Art Museum
Researcher/Curator in Residence Program 1999 and
initiated the Singapore Art Archive Project (2005 —
ongoing) which actively documents and archives materials
relating to the Singapore art scene.

Shui Tit Sing (1914 — 1997) was an educator, journalist,
and artist who commenced his artistic training in 1935 at
the Hangzhou National Fine Art College in Western
painting and Chinese ink painting. An avid photographer,
painter and sculptor, Shui remained active within
exhibitions from 1946 to early 1990s, including at the
National Museum Art Gallery in Singapore. Shui spent the
1960s and 1970s travelling through Southeast Asia and
was a member of The Ten Men Art Group and the
Southeast Asian Art Association.

Vera Mey is an independent curator and has been
awarded a studentship to undertake a PhD at SOAS,
University of London commencing in September 2016.
Prior to this she was Curator, Residencies as part of the
founding team of the NTU Centre for Contemporary Art
Singapore led by Ute Meta Bauer. For 2015-2016 she was
a Getty Foundation scholar as part of Ambitious
Alignments: New Histories of Southeast Asian Art and is on
the founding editorial committee of Southeast of Now:
Directions in Contemporary and Modern Art. She is co
curator of SEA Project (working title) due to open at the
Mori Art Museum and National Art Centre Tokyo in July
2017.

Mélanie Mermod is an independent curator and
researcher based in Paris. She graduated in art history at
the University of Lausanne in Switzerland. In parallel to her
activities as Research Manager on exhibitions at the
Centre Pompidou, Centre Pompidou—Metz or Generali
Fondation, Mermod developed curatorial projects such

as Experimental Workshop / Jikken kébo ( Bétonsalon,
Paris, 2011), EFVJ (AP News, Zurich,

2012), APN Research &.5vA (Kunsthalle Bern, 2012), 41°
Beyond Reason (Ensba, Résonance Biennale de Lyon,
2013) and Louvain Biennal (Belgium, 2014). She
participated in the Young Curator Program, Berlin Biennale
(2014). She is currently Head of Programs at Betonsalon—
Center for Art and Research in Paris.

Margaux Bonopera works between Paris and London.
She holds a BA, Art History, Ecole du Louvre, Paris, and is
currently undertaking the MA Curating program, Royal
College of Art, London. She was the main assistant of
Grazia Quaroni, Cartier Foundation, Paris for Bruce
Nauman exhibition and archive, and in charge of the
exhibition of Andréa Vamos, Cocteau’s house in Milly-la-
Forét, France (2015). Bonopera is curator for the Kogan
Gallery, Paris. She is SA SA BASSAC intern in July-
August, 2016.

PARTNERS

Asia New Zealand Foundation

Singapore Art Archive Project @ SA SA BASSAC: Koh
Nguang How and Shui Tit Sing is possible with support in
part from Asia New Zealand Foundation.
http://www.asianz.org.nz

Bétonsalon — Center for Art and Research strives to
develop a space of reflection and confrontation at the
confluence of art and university research by giving form to
discourses in the aesthetic, cultural, political, social and
economic realms. Bétonsalon aims to ally theory and
practice, with the objective of rearticulating the position of
research and artistic creation in society. In February 2016,
Bétonsalon opened Villa Vassilieff in the 15th
arrondissement of Paris, a space for art, residencies and
research. www.betonsalon.net
http://www.villavassilieff.net/

Bophana Audiovisual Resource Centre is an audiovisual
resource center in Phnom Penh founded in 2006 by Rithy
Panh and is dedicated to restoring, protecting and
enhancing of audiovisual heritage related to Cambodia’s
histories through a freely accessible database of archives,
multimedia training and education, film production,
exhibition space, screening rooms, a public program and
more. www.bophana.org

Sa Sa Art Projects (SSAP) is a non-profit artist-run
initiative dedicated to experimental art practices. Founded
by Stiev Selapak collective in 2010 and based in the
historic Phnom Penh’s White Building, SSAP focuses on
Pisaot experimental art residency, classes and workshops,
and collaborative projects, through engagement with
Cambodian and visiting artists, creative individuals and
groups, students, and the White Building’s residents.
www.sasaart.info

Vetika Brovoat Selapak: Art History Forum is a platform
for meeting and talking about Cambodian and other art
histories. It presents an ongoing series of educational and
scholarly events, in the form of lectures, discussions,
workshops, or symposia. The aim is to facilitate the
discussion of Cambodian and other art histories with a
primarily Cambodian audience in Phnom

Penh. www.facebook.com/arthistoryforum




